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Giuseppe Verdi(Arr. Piet Stalmeier) : Overture “La Forza Del Destino”
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Giacomo Puccini(Arr. Willy Hautvast): Puccini in Concert
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Pietro Mascagni(Arr. Cor Mellema) : Selection from the opera “Cavalleria Rusticana”
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Johann Strauss (Arr. Cor Mellema) : Overture “Die Fledermaus”
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Franz Lehar (Arr. Naoya Takizawa): Vilja Lied from the operetta “Die Lustige Witwe”
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Jacques Offenbach (Arr. Ph Jordaans) : Menuet et Barcarolle “Les Contes d’Hoffmann”
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Richard Wagner (Arr. Naoya Takizawa) : Elsa’s Procession to the Cathedral from “Lohengrin”
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Giuseppe Verdi(Arr. Piet Stalmeier) : Triumphal March From “Aida”
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Giuseppe Verdi(Arr. Piet Stalmeier) : Overture “La Forza Del Destino”
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Puccini in Concert(Giacomo Puccini/Arr. Willy Hautvast)
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Selection from the opera “Cavalleria Rusticana” (Pietro Mascagni,~Arr. Cor Mellema)
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Overture “Die Fledermaus” (Johann Strauss,/Arr. Cor Mellema)

(2500 1d, Iy -2 b 77 A2 (1825~1899) A3 18TALEI/E L 72 &3 DAL v 2 TH B, YW T v - F 7 - 74—Vl
DXEATH 57z I AV 2 ZAF— DKL OEHL, EINAARICET INGEM TR ICE TLINTWE, A<
Ly REIZaATABERELZEALFRTITHY MUy 72y 70 [REEHIR | L= D [ X)) =4 7| in&0id 2,

L EAATAEY V224 ItV DREZ LEFFREERETE TNl e T, [ 0L LMERE K5
oTLE o7 AT L RE G2 - CEE 2 32T a I hvicHirhTtn s,

RAZ 250 ] K0Pz EET 2, ChrbIhE2WE~ O, BiRE R L RZEOH L RiFHIClibhTns A0
TA—REBAXANVINCES L, Y2 b TV ADBENLBELZ—HdH D, FIICELEL L v 2 THEEHNRDOTLFFHMTH B,

YV 7xHE2FE ILIRES

EZIEITA) =4 FY X0 T4 T DI Fr—n bk i)

Vilja Lied from the operetta “Die Lustige Witwe” (Franz Lehar ,/Arr. Naoya Takizawa)
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Menuet et Barcarolle “Les Contes d’'Hoffmann” (Jacques Offenbach,/Arr. Ph Jordaans)
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Elsa’s Procession to the Cathedral from “Lohengrin” (Richard Wagner,/Arr. Naoya Takizawa)

oY ey b -7 —2F —(1813~188)IC Ko TIEHI I N /e A ~T [m—T v /) v | DFE2FEEMGITERINS [T LD KE
HADAE | DRI TH 5,

0—x V7 ) v DIEHLD 72D LIEE I D) AT DITHIMHE AT IGH THEIN LMD, e—2 v 7 ) v OHRTHEF
ICEARGETHY, A =T A7 72T ThARBIETHECZEDRH LA VLD TIE RN,

AL THLIANTOFREEH LS 2T, 2EMCE IrRXE L M > O E 2 FHA B X MALS LD IChEHEE 2=
TTWY,

BB ST, REICEY B30 2 B, #IRICE LB > 75 H CHIO OIERDSH RN EB A L0 FE 2 HAER
TWERIERY T~y 7 ANEFEDP,

JEHE TR AL L — R E WS BRI R A ET 2720 L WEHS T T WA, EEAHICkEH I
COHIFIHZ VE KDV ZNZ S,

HEOIEX L VIR RECIBOFRRE WD I 72010 h, FELhhY 7 v AT TRAGEHRDEH L TECTAL L ZOOR
TBPLEDED L,

TN VEHIAE %R Bk

BN T A =2 | X PYUEITHER (G.v=n T4 e—tevazr~AT7— i)

Triumphal March From “Aida” (Giuseppe Verdi,Arr. Piet Stalmeier)
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